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FO reWOI'd Tong Kam-tang

It has been four years since I take up the role of Editor of the Hong Kong Visual Arts Yearbook. We have
been receiving tremendous support from academics and art practitioners who contribute their writing,
either on our invitation or by their submission. This year we publish eight Essays, more than the previous
issues. It is encouraging to see increasing number of academics devoting their effort to the research of the

Hong Kong arts.

The Essays in this issue cover a wide range of subjects. Among them, three focus respectively on three
art forms: “In the Name of Ink: the Discourse of Ink Art” by Pedith Chan; “Clerical Script of the Han
Dynasty as the Foundation of a Convergence of the Stele and Model-book Studies: The Calligraphy of
Han Yunshan” by Lau Chak-kwong Daniel; and “Hong Kong Public Sculpture and the Cityscape” by
Ho Siu-kee. By looking into how ink art as a “new” art form has been included in the contemporary
Chinese art discourse and how Hong Kong defines “ink art”, Chan appeals to the art circle to evaluate the
definition of “ink art” in the context of contemporary art. Lau reveals to us how the convergence of stele
and model-book studies has formed the art of Han Yunshan, his much respected teacher. Ho reviewed
the development of Hong Kong’s public art since the 1980’s. He wishes that art objects will open up new

possibilities of space.

Next come two essays on art education. In “A Dialog with Hong Kong Arts: 1842-1960”, Lai Ming-hoi
Victor presents in-depth a comprehensive tally of the situation of art organizations/ schools in Hong
Kong during the early-colonial period. Leung Sungyum looked into the problems of post-2009 visual art

classes in “Art Education Following the Implementation of the New Senior Secondary Curriculum”.

The Hong Kong art market has been bourgeoning in recent years and seems like it may develop into
Asia’s hub of art transaction. The number of exhibition visitors has also been on the rise. Does this mean
that art has taken on a different role in Hong Kong people’s daily lives? Among the “Essays” in this issue,
“Meeting Warhol in the Exhibition: Visitors’ Experience with art in the Hong Kong Museum of Art” by
Ting Wing-yan Vivian and Ho Chui-fun Selina is an analysis of exhibition visitors’ art experience based on
the data collected through interviews and ground observation. To Emma Watts, there exists a relationship
among the nature of the large number of exhibitions in Hong Kong, the ownership of interpretation
discourse and the dissemination of related knowledge. She looks into such details in her essay “Assessing

Influence: Art, Auctions and Audiences in Hong Kong”.
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The dissemination of art knowledge is dependent on the circulation of art media, among which art writing
is one of the commonly employed modes. In “Art Writing and its Circulation: three Moments in Hong
Kong”, Michelle Wong contemplates how a particular space and time shape a medium in circulation, and

what kind of and to whom were ideas beings sent out.

I would like to show my gratitude to all the essay contributors for their timely submission, and the
editorial team who has worked hard so that the Yearbook can be published by June as scheduled. I would
also like to thank the Hong Kong Arts Development Council for its sponsorship, and all the organizations
and individuals who have offered their assistance. I wish that Hong Kong Visual Arts Yearbook will continue

to contribute to the Hong Kong arts as a witness to its history and development.
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