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Introduction

Previous studies of newspapers and magazines have  largely focused on text pub-
lications. Few have examined and analysed pictorials. The images contained in
pictorials provide an alternative perspective-on’ time and history. One of the most
renowned scholars in pictorial research is Chen Pingyuan PfF-Jii, a professor at
Peking University. Chen is known for his research on late Qing dynasty pictorials,
particularly the Dianshi zhai huabao Bif1%5 254 (Dianshi Studio Pictorial, first
publication in 1884). He has published a number of studies since the 1990s. His
findings are consolidated into Zixiang wan-Qing: Dianshi zhai huabao [E{5MIE
CEE A7y (with Xia Xiaohong EBENL) and Zuotu youshi yu xixue dongjian:
Wan-Qing huabao yanjiu 7c F 47 5 BLPG L0 © i #4072 . Besides Chen, other
scholars have also adopted the late Qing dynasty as the research period for analysing
Chinese pictorials,2 with studies concerning the Dianshi Studio Pictorial and Liangyou
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huabao R/ 2 (The Young Companion, first publication in 1926) being the most
prevalent.3 By comparison, studies on pictorials in regions other than Shanghai and
Beijing are scarce. This is primarily because publishers and readers of pictorials had
already emerged in Shanghai and Beijing in the late Qing dynasty.4

Hong Kong’s pictorials were merged into the Gang Yue juan # 8% (Hong Kong
and Guangdong Volumes) of the Minguo huabao huibian IR EFHMHELSR (Collection
of Pictorials of the Republican Period). In comparison to pictorials published in
Shanghai and Beijing, those from Hong Kong and Guangdong manifested greater
potential and experienced fewer publishing restrictions. Chen asserted that among
the various pictorials of the late Qing dynasty, the Shishi huabao Wi=E 2 (Current
Affairs Pictorial)—a pictorial published in the more liberal Guangzhou (and Hong
Kong)—expressed the most radical political views.” A comparison between Hong
Kong’s pictorials and those from other parts of Guangdong showed a distinct his-
tory in the development of Hong Kong’s pictorials. A number of pictorials were
already published in Hong Kong before 1945, including the Yinguang $R>t (Silver
Light, 1926), Feifei huabao FEIE 4 (Feifei Pictorial, 1928), and Shaonian huabao
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CE 7 ) TP i R SCfl(Shanghai Popular Culture in the Dianshi Studio Pictorial),
in Shanghai: Chengshi, shehuiyw wenhua [ @ 3k ~ 4L €8 3L (Shanghai: City, Society
and Culture), ed. Wang Hui 7LH§ and Yu Guoliang 43 K (Hong Kong: Zhongwen daxue
chubanshe, 1998), pp. 133-49.
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VAR (Youth’s Pictorial, 1937). The pictorials focused on providing knowledge
and entertainment. Several notable particularities were observed when examining the
development of Sihai huabao WifE54Rk (Four Seas Pictorial) in the historical devel-
opment of Hong Kong’s pictorials.

Not only did Four Seas Pictorial inherit the characteristics of China’s pictorials
(Shanghai’s pictorials) in Hong Kong, it was also influenced by the propaganda
ideology of American power during the Cold War period. The United States aimed
to transform Four Seas Pictorial into the Life of Southeast Asia and increased the
influence of American power in the historical development of Hong Kong’s picto-
rials. Propaganda research by the United of States of Information Service (USIS) is
published in books, journals, and pictorials. Books and journals are “printed text”
propaganda, whereas pictorials are “image-based” propaganda. ‘“Pictures” were con-
sidered the gingqibing #$%3 < (light cavalry) in wartime propaganda. In the arsenal
of propaganda, pictures were lively, direct, and to-the-point.

In a broader perspective, Four Seas Pictorial is evidence of American power
after World War II. Unlike publications produced by the Book Translation Program
that undergo review and approval by the United States Information Agency (USIA),
magazines produced by the USIS Press and Publication Service only require approval
from the USIS for publishing. The most popular publication of the Hong Kong USIS
(USIS-HK) was Jinri shijie %5 HMHR (World Today, 1952—1980). Other pictorials
jointly published by USIS-HK and {ocal publishers include Zhongguo xuesheng
zhoubao WEHEA: JH# (The Chinese -Student Weekly, first publication in July 1952),
Zuguo zhoukan f J&T| (China Monthly, first publication in January 1953), Ertong
leyuan 5iEE44[E (Children’s ‘Paradise, first publication in January 1953), Yazhou
huabao SENEHH (Asia Pictorial, first publication in May 1953), and Daxue shenghuo
KEHWE (College Life Monthly, first publication in May 1955). The purpose of
the present study was to compare U.S. graphics-based pictorials with the popular
Asia Pictorial and Four Seas Pictorial (the first Chinese pictorial of the liberals
in Southeast Asia published by the USIS-HK in 1951). The present study aimed
to examine influences that U.S. factors had on the development of Hong Kong’s
pictorials by evidencing the development of Four Seas Pictorial.

In addition to the significance of Four Seas Pictorial on the development of
Hong Kong’s pictorials, the present study aimed to determine the influences that Four
Seas Pictorial had on Taiwan-Hong Kong relations and Southeast Asia’s cultural
domains. Four Seas Pictorial, particularly its “Short Stories” segment, expands our
understanding of Hong Kong’s history and culture in the 1950s. To a certain extent,
the factual descriptions presented in the “Short Stories” segment embody the lifestyles
of the Hong Kong people before and after 1950. Moreover, Four Seas Pictorial’s
ideologies encompass all of Southeast Asia. Therefore, it can reflect the cultures of





