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Pretace to Carnival of Animals / 1o Fuk-yan

This book showcases a selection of Xi Xi’s new works written during the
past few years that feature animals as their subject matter, including alpacas,
mammoths, orangutans, gibbons, and polar bears—it’s as though various
animals are holding a carnival in Freedom Park. Following in the footsteps
of her unique books 7he Teddy Bear Chronicles and Chronicles of Apes and
Monkeys, this collection demonstrates another way of describing animals,
this time using poetry.

There are twenty-three poems in total. In a rare feat, twenty-seven
illustrators have participated in this endeavour; some are professional
artists, and some are novices, encompassing a range of experiences and ages,
coming together on equal footing, each poem accompanied by at least one
illustration, not limited to any form, presenting multiple heterogeneities.
Reading Xi Xi’s poetry and seeing the artists’ interpretations, coupled with
the reader’s own imagination and understanding, results in a polyphony of
various voices—this is how literature and art should be.

Xi Xi is renowned for her fiction, which critics say is characterised by

its magnificent variations, with each piece having its own distinct style and

(DD

form. In fact, her poetry is also in a class of its own, and poetry was her
first affinity. Her creative output during secondary school was poetry; she
also served as the editor of the poetry page of a periodical. After receiving
too many obscure contributions that she claims she couldn’t understand,
she left this position. In other words, as carly as the 1960s, when modern
poetry in Taiwan and Hong Kong was at its most obscure, she’d already
developed her own opinions and views on poetry, which have remained
consistent for half a century. She doesn’t spout off grandiose claims about
everydayness; her poems are simply reflections of life—bright and cheerful,
approachable, and humourous, not made up of flowery sentences and
phrases, not prizing the illusory and abstruse. In his prologue to 7he Other,

The Same, Borges dissects himself as such:



The fate of the writer is peculiar. At first, the writer is baroque, vainly
baroque, and after many years can achieve, if the stars are favourable, not

simplicity, which is nothing, but instead a modest and secret complexity.

Applying this idea to Xi Xi, she never seems to have dabbled in the
baroque. Her poems are light but meaningful, written in plain language yet
full of whimsical ideas. The twenty-three poems in this book were written
separately, but when viewed together, they resonate with each other, not
only inwardly examining the relationship between human animals and
other animals, but also giving voice to the weak, embodying the sentiment
of “all humans are siblings, and all things are companions,” brimming with
warmth and compassion, channelling other species.

As for art, we know it’s another passion of hers. Her first published
poems were often accompanied by her own drawings or woodcuts. Later, her
novels that were serialised in newspapers, such as My City and Flying Carpet,
also included her own illustrations. For several years, she’d been thinking of

putting out a picture book, and upon learning that more than twenty artists

had offered to collaborate with her on an illustrated poetry book, she was
delighted, saying it was “better” than her doing the illustrations alone.

This is a bilingual book in both Chinese and English. Thank you to
Jennifer Feeley for her English translation. She won a literary translation
prize for her previous translated collection of Xi Xi’s poetry, Notr Written
Words. 1 would also like to thank the Chinese University of Hong Kong
Press for being willing to put forth the effort to produce such a beautiful
book. In particular, I am deeply grateful to Ms. Rachel Pang for taking such

great pains in editing it.
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from various Twitter colleagues on rendering the wordplay in some of these
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