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Al HUA, born in Chongqing, is currently a

professor in the Department of Chinese Language
and Literature in the School of Humanities at Southwest
Jiaotong University. He has published many books of
poetry and scholarship. His latest publications include:
“Our Lives: Selected Poems and Essays of Bai Hua”
(Southwest Jiaotong University Press), “Expressions: The
Lyrical Breath of an Era” (poems and essays, Taiwan Hua
Mulan Culture Press, 2023). He has won the Gao An
Poetry Prize, the “Shanghai Literature” Poetry Award,
the Rougang Poetry Prize, the Chongqing “Hongyan
Literature Award,” the nineteenth Sichuan Literature

Award, and the inaugural Dongwu Literature Prize.
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Freedom

Freedom is the earth in springtime
springtime people pour from the city gates
freedom is the call of mountain blossoms

and the mountain blossoms rush to entertain us

Fate. Don't say it! That word

is one that only losers love

there’s something else we can't bear
our hearts are listless with joy

Passion is a few points on the landscape
a few points of movement or stillness
oh, a few points of purity and beauty

Children, those lonely children
you're on the grass, beside the stream

with freedom shining on your heads

March, 1989

(Translated from Chinese by Eleanor Goodman)
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OLANDA CASTANO, was born in Santiago

de Compostela, Spain. She is a poet, columnist,
editor and culture manager. She has published seven
poetry books in Galician and Spanish, including 7%e
Second Tongue (2014) and Depth of Field (2009). She has
received literary prizes including the National Critics
Award, the Espiral Maior Poetry Award, the Ojo Critico
(Best Poetry Book by a young author in Spain) and
Galician Booksellers’ Award for Author of the Year.
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I Dreamed of a Hundred Thousand Euros

I dreamed

of a hundred thousand euros.

They were a ball of light, hovering.
They were opening the door a cloak a caravel
were talent and mother

irradiating without gesture.

A hundred thousand euros, silent, shining.
I dreamed of a layer of still doves

and their peaceful love like a lap

and my body a pure target.

A hundred thousand euros.

Everything is absorbed in their peaceful lumens,
every shape disappears,

every stretch’s silhouette licked

invisible, rocking me.

I dreamed of its light,

serene and white.

And the way in which, not they, but the image

feverish and omnipresent of the hundred thousand euros,
their own sweet rays,

in their own silent ways,

millimeter by millimeter,

made

everything

disappear

(Translated from Galician by Lucas Klein)
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Voice & Verse Special Feature: “Poetry and Art”

Dragonfruit
by Brandon Vu

Is this somebody’s home

or a café? 6am coffee tastes better
when the barista understands
your tongue.

Outside,

a woman laid out

a kaleidoscope of fruit on the sidewalk:
don't listen to people when

they say durian tastes bad.

the dragonfruit’s red glimmer

caught my eye.

It’s barely been an hour

and I'm already carrying
coffee and dragonfruit.
Everyone’s home is a business
and the morning is

an invitation for transaction.

My hand is shaking from

the caffeine and you place your

hand over mine like a weighted glove.
Did you come all the way to Saigon
just to share a drink?

‘We watched the woman sell
more fruit

and she proceeded
with her day.
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Horizon of Absence
by Pushpanjali Kumari

—after Edward Burtynsky’s Dryland Farming series

We have been building superstitions

the way termites build mounds,

layer upon layer, relics powdered and glued

to withstand seasons we cannot name.

From above, the earth is a palimpsest of fractures,
cracked rectangles of soil,

parallel furrows like braille for the eye,

fields stitched into the skin of dust,

their seams visible as scars.

We drank the river until it ran dry,

leaving behind its grained bed of silvered dust,
binding earth to horizon in a fragile persistence of life
against an absence thrumming with water and light.
At the park on the periphery,

guardrails are tangled with ailing limbs of trees,
their sapless womb is a world unrecalled.

These are the days when spirits lean in

to whisper at our breezeway gatherings.

The wind tastes of a storm far away,

hidden from sight.

The ants break their lines,

carrying pupae-luggage on their backs,

hurrying with their hoardings of sugar lumps and grains.
And yet we remain put, impatient but unhurried.
We have learnt

that drought lands are reincarnated as swamps,

that absence becomes fullness,

that what dries will flood again.
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Niderviller
by Andrei A. Fuentebella

Glazed overlay is delicate in some places. Flaking like eggshells. Precarious to amateur handling.
She’s missing her left arm and right hand, faint lines of separation at the waist and neck.

Her skin has since yellowed. Her garments, overpainted and off-putting. There are arrangements
for this. Scraping away the excess: her hard-paste skin remains pristine.

A German maid sculpted to fit the context of European aristocracy, at the base of her is an interlaced pair of Cs
drawn in underglaze blue. She’s awkwardly posed, right elbow jutting, vacant without her coffee pots.

Ten others just like her: two without heads, three without arms, six in assorted pastel garments, four with cracks
manifesting. All crammed on a bookshelf, circularly arranged, facing each other.

Matrimonial Strategy
by Pierre Gervois

A conservative working class artist marrying a conservative upper class curator

A liberal middle class artist marrying a conservative upper middle class art critic

A liberal upper class artist marrying a conservative upper class collector

A conservative middle class artist marrying a liberal upper middle class auctioneer

A liberal working class artist marrying a conservative upper class art expert

A liberal upper middle class artist marrying a conservative middle class art gallery owner
A conservative working class artist marrying a liberal upper middle class art gallery director
A liberal upper middle class artist marrying a liberal middle class art gallery assistant

A liberal upper class artist marrying a liberal upper class art professor

A liberal working class artist marrying a conservative middle class art appraiser

A conservative working class artist marrying a liberal upper middle class museum director
A liberal upper class artist marrying a conservative middle class art books publisher

A conservative upper class artist marrying a liberal middle class art conservator
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