Editorial

Listening to Voices, Discerning Cadences

Chris Song

OME voices voices come from rice fields, piers, Yau

Ma Tei and Sham Shui Po; others arrive from Penang,
Europe, Scotland, Denmark, Iran, Brazil, and from the
borders of apocalypse and whiteness. Poetry attends to the
texture of daily life: from a bowl of rice, a mirror, a stretch of
street noise, a window; or a journey home, it discerns intimate
relationships, the cracks within them, and the sounds our
language makes amid translation, inheritance, mishearing,
and aphasia. Many works in “Creative Space” begin with
ordinary objects yet move beyond them. Sweet potatoes,
mirrors, rainbows, amber, haircuts, sourdough starters, orange
peel, guitars, and graves become organs of memory and
the body. These poems carry youthful intensity and mature
restraint; they render the city’s textures and acutely transpose
emotional experience, returning poetry to ordinary scenes
and things.

The special feature “2026 Winter Limited — Poetry
Workshop” (edited by Keith Liu and Matthew Cheng) is
especially valuable. The fifteen participants’ works move
in different directions: toward the risky edges of the love
poem, the intermittent sounds of streets and communities,
or poetry’s entryways through family, fathers, labour, the
spring equinox, photography, and communication. A poetry
workshop matters not only because it trains craft, but because
it preserves an ethics of reading, revising, and believing
together that poetry can still reach another person. New
writers and new voices continue to appear, still refreshing
sight and hearing; this is reason enough for a poetry
magazine to exist.

The critical essays in this issue also form a deeper thread.
Tan Pang’s essay on Derek Chung’s The Thinking of Stones
beings from stones, houses, uprootedness, inheritance, and
the evolution of poetic craft, placing personal experience of
home within the longer course of Hong Kong poetry. Lut
Ming’s essay on Ken Lee’s Kintsugi reads fracture as repair,
showing that wounds need not be hidden; they may become
poetry’s golden seams. Matthew Cheng’s comparison of two
Chinese translations of Eliot Weinberger's 7%e Life of Tu Fu
shows that this kind of translation is not merely a transfer
between languages, but a search for poetic coordinates amid
the dislocations and echoes between classical and modern
poetics, Chinese and Western traditions. Such work requires
both reference to Eastern and Western scholarship on Du
Fu’s poetry and a meticulous intertextual reading of different
translations.

The translation and introduction sections further widen
this issue’s horizon. The Anglo-American modernist master
Ezra Pound, the Scottish poet Edwin Muir, the Brazilian
modernist poet Cecilia Meireles, the contemporary Iranian

poet Bidnoo Zan, and the selection of contemporary Danish
poetry (edited by Bo Arenlund Serensen and Gabriel
Tsang) together form a translingual poetic map. Muir seeks
a voice for the human community between John Milton
and Franz Kafka; Meireles, with clear and flowing lyricism,
condenses time, the sea, solitude, and spiritual experience
into an inward landscape close to song; the Danish poets
approach the body, daily life, and things through indirection,
philosophical deliberation, humour, and heartfelt feeling.
Portuguese, English, Persian, and Danish meet here not to
be domesticated into Chinese, but to preserve difference in
its necessary strangeness.

I would like to mention the Iranian poet Binoo Zan in
particular. She settled in Toronto in 2010, writes in Persian
and English, and founded Shab-e She’, “Poetry Night,” in
2012, making poetry readings and open mic sessions into a
meeting place for different languages, ethnicities, faiths, and
experiences of exile. Toronto’s urban landscape and poetic
map are equally diverse; and it is in such cultural spaces that
poetry allows individual voices to be heard, and differences
need not be flattened. The recent flames of war in Iran make
the concerns in her work—exile, memory, identity, religion,
politics, and spirituality—feel still more urgent. When news
describes catastrophe through numbers, maps, and military
reports, poetry preserves what cannot be counted: thirst, fear,
displacement, memory, and the wish, even amid ruins, to
draw closer to one another.

The two English-language special features, “Apocalypse”
and “White,” appear like two distant beams of light in this
issue. The former writes of floods, fires, plastics, plagues,
wars, migration, algorithms, and astral threats; yet it does not
merely speak of the end of the world, but asks how human
beings, within a sense of ending, continue to remember, sing,
love, and bear witness. The latter writes whiteness through
snow, mist, moonlight, mourning clothes, congee, bones,
flowers, and oblivion, making white no longer a matter of
purity alone, but a composite colour of mourning, absence,
inheritance, and rebirth.

To read the poems, criticism, and translations in this
issue is to recognise anew how people live—across dining
tables, street corners, rooms, stations, markets, sickbeds,
ruins, and journeys home. Plants still sprout in the ruins of
war; after exile and uprootedness, people still write poems;
within whiteness remain many layers; before the apocalypse,
someone still saves water for tomorrow. These are the proofs
daily life itself, bit by bit, leaves behind. May readers find here
not only a poetry magazine, but a city still breathing; amid
turbulence, fracture, translation, and reconstruction, may they
listen to voices and discern cadences in the details of life.
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