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Voice & Verse Feature: “Apocalypse”

Our Mother of The Sudden Flood
by May Morales Dolis, trans. by Eric Abalajon

10 your care and sudden mercy,
Our nurturing Mother,
May you be praised
By all of heaven and earth.
—Hymn to Our Lady of Prompt Succor

When morning comes, the flood:

crabs egrets clams
twigs kindling
madmen shrimp coconut husks,

worn-out slippers,
a crushed toy truck,

a stiffened tarpaulin—
in the bosom of the Boac River, overflowing,
are the gifts. Then, blazing
laughter burst forth
though debris piled up, children shrieked in delight,
and even the elders joined in the ruckus.

Before.

After pondering the night,

I whispered prayers of intercession

to you and to my Son. Blessings flowed
in proportion to the weight

of His will and mercy.

Ah, what is this from Ilaya, a surge,

a monstrous sheet like milk

flooding the river and all its branching streams—
three million metric tons of acid

to dissolve everything in its womb:

it will kill off whoever or whatever
comes close, steps in, or dares to swim,
and later those who dare to benefit.

Passing.
The juice of death will seep
for the next twenty-seven years,

in all the times and existences to come

and I am a mother weeping, who knows—
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If only back then, we had refused

the desire to invest and to dig,

the corporations eager to seize,

then perhaps now devotion would have been enough.

After the flood.

A Plot They Called Home
by William Carlo Antonio Sanchez

No one knows what the farmhands saw
when they turned to face the woods
and made their way into the trees.
They had abandoned their flock

and left their hens in the pens,

let their cows go hungry, and

let their wheat turn rancid.

There is terror in this tale, I've heard,
for they had walked into the woods
without their salt bread or cheese;
they had abandoned their flock

for the wolves and for the flies

and before the day was done,

there were crows in the sky.

No one knows what the farmhands saw
and it appears that no one will

for they warped into those trees,

not much care for their flock;

little chicks and little calves,

little lambs and little ducks,

so unfed and alone, in a

plot they called home.



Keep Sweet
by Rachel A. Yeung

When the dominoes of fire from the Olympics raced
across the world in 2002,

the prophecy was right.

The Prophet said: Keep Sweer. Obey, and you will live.

Only Short Creek remained,

obeyed.

Women in the Zion ranch were assigned and
reassigned,

mapped and remapped onto bloodlines.

Age was no longer a problem

for marriage or pregnancy

as long as the Prophet had callings from God.

Men busied building the temple,

weaving their earnings into the tapestry of Zion,

memorizing the names of their wives like
multiplication tables.

The Prophet reminded them of God’s arithmetic:

Keep Sweet, and every family requires fifteen females—

at minimum.

Boys then disappeared as excess,
the subtraction of sons.
Wandering the cities of ashes,

the expelled meeting the expelled,
apostates became ruins.

Then the Prophet spoke a new revelation from God:
Keep Sweet, and all girls under eight should come to my

temple for advanced teachings.
All girls, obeyed.

‘White walls. White bed. White comforter.
Girls in prairie pink,
the Prophet in black,

doctrine unbuttoned to skin.

All girls, obeyed.

This is the world that did not end,
it just learnt to Keep Sweet.

Voice & Verse Feature: “Apocalypse”

Fires & the Shelter-tree Choir
by Chad Norman

An outdoor gig, festival in the shelter-tree,
annual gathering of hated birds, imagine
being a being who hates a bird,

wants, better yet, craves disconnection?

Still brown, and really, still babies

fluttering within the smoke-coated leaves

all with their imitative songs, a squeaky frenzy,
trying to sing within the thick roving smoke.
Brown babies sharing branches, blacker
parents not knowing how the fire was lit,
knowing only their desire to sing for the sun.

Choking, but not the human way,

sounding more like dusty wings in unison
caught in a drought only the shade quenches
as another morning brings a chance for joy
meant for their new families, one seated man
also with distant fires spreading in his lungs.

All of them sniffing, trying to avoid inhalation
even though a breeze seems to oppose them,
fills both the entire tree, all that it shelters,

and where he, on a deck, worries about losses
others will reveal were their homes and history.

And, again, there’s more starlings,
no longer part of the properties,

all of their choir-like attempts
finding an ear, a shelter, a window,
perhaps the reflection of a future sky,
the safety of that maritime blue.
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Photograph by Mohammadreza Abbasi, Attacks on Residential Homes in
Gisha, Tehran (31 March 2026). Originally published by Avash Media under the
Creative Commons Attribution 4.0 International (CC BY 4.0) licence. The image
has been modified from the original version.
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