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Yesi’s Discovery of Chinese Scenery: An Analysis
Based on the Travel Notes in Kunming de
Hongzuiou

Fan Sin Piu

After the Cultural Revolution, the normal exchanges between Hong Kong and
Mainland China on an unofficial basis had gradually resumed and, in the 1980s, travelling
to the Mainland even became immensely popular. The influence of such in the Hong
Kong literary scene was the rise of China travel accounts by Hong Kong writers. For
many of those who were born and bred in Hong Kong after 1949, this was their first
personal encounter with China, as opposed to what had only heard.or read about. The
comparison with the society of China also offered them a chance.to reflect on the Hong
Kong experience. Yesi’s Kunming de hongzuiou (Seagulls of Kunming) is a collection of
his travel writing, personal sketches and literary criticisms in"the 1980s with a Mainland
focus, which embody his reunderstanding of Hong Kong and China. However, Yesi
differed from other writers in his special attention to the people and things on the margins,
as well as his strong resistance against what he ‘regarded as “mainstream” perspectives
and tastes. From the point of view of Kojin Karatani’s “discovery of landscape”, one can
perhaps see Yesi as discovering/inventing.a “real” Chinese landscape.

This article argues that this.ambition was intertwined with Yesi’s own identity
as a researcher of modern Chinese literature. He consciously played his territorial
background—a scholar from Hong Kong—to his advantage and endeavoured to promote
a new discourse of modern Chinese literary history. This discourse can be found not
only in his academic writings, but also, time and again, in his literary essays. Yesi’s
new approach and theory regarding travel writing came exactly from here. Finally, as
shown in Karatani’s’ theory, landscape, as an installation of perceptions, generates a
subjectivity-objectivity dichotomy: just as Yesi “discovered” the Chinese landscape, he
was essentializing the Hong Kong culture. As such, his China travel accounts become, in
actual fact, an indirect declaration of the Hong Kong identity.

Keywords: Yesi travel writing Kunming de hongzuiou (Seagulls of Kunming) Hong
Kong
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