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The Criticism of Té’on and Li Panlong’s
Versification in Edo Kanshi Circle

(Abstract)

Siu Chun Ho

The Tangshi xuan (Selected anthology of Tang poems) attributed to Li Panlong was
well-received in Edo Japan and was an important anthology for Japanese learners
of Kanshi (Chinese poem) at that time. Despite the waning.intlaence of the Kobunji
(Old-style verse) school and the growing anti-Kobunji sentiments, Tangshi xuan
and Li Panlong’s writings were still held in high regard>as seminal references. Edo
poets studying versification would always quote Tangshi xuan and use Li’s poems as
examples. Given such background, Edo scholars’ commentaries on Li’s versification and
how these commentaries in turn contributed to, ‘the rise and fall of the Kobunji school
deserve a closer scrutiny.

Ogyt Sorai’s strong support of Kiyorno gaku (Studies from Nagasaki) and the
learning of #6 'on (Mandarin pronunciation) could have been a contributing factor to Edo
poets’ exploration of the acousticheffects of versification. Nevertheless, even with the
promotion of other Edo scholars, stich as Amenomori Hoshii, Dazai Shundai, Hara Sokei
and Hiraga Chiinan, 76 'on never truly replaced wakun (Japanese glossing). Furthermore,
together with Sorai’s idea“of silent reading with “one’s heart and mind,” the notion of
composing Kanshi with o ’on was never taken up throughout Japan. On the other hand,
Nakai Chikuzan and Miura Baien further argued against the use of 70 'on in analysing
poems from the perspectives of versification and phonology; Ichikawa Kansai even used
Li Panlong’s versification to attack the Kobunji school. Hayashi Tomei’s Shotai Shisoku
(Examples=of poems of different formats) and Takigawa Nankoku’s Shomei Kintai
Seiritsuko (A study of the versification of Li Panlong’s recent-style poetry) are two works
dedicated to Li’s versification written in the Edo period. Tomei had remarked on how the
Ming’s versification championed by Li was stricter than those used in the Tang dynasty,
while Nankoku had argued that there were no special “house rules” in Li’s theory. Both
works point to special verification rules only found in Japan and were defensive of places
that defied versification rules found in Li’s poems; Nakoku even argued that checked
syllables could be used as level-toned ones based on this. These illustrate the limitations
of t0 'on learning and composition of Kanshi with t0 'on in the Edo period.
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Kobunji school





