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Kuaiji: Its People and Culture
Chan Shing Cheong*

The tradition of xieyin (allusion and irony) in Chinese art and letters has its roots
in The Book of Changes (Yijing) and The Spring and Autumn Annals (Chungiu). The
“Preface to the Orchid Pavilion Collection” (Lanting xu), consisting of sixty-four lines, is
an allusion to The Book of Changes; it also explicates the relationship between the “Stele
for Cao E” and The Book of Changes. With “Stele for Cao E”, Twenty-Four Modes
of Poetry (Ershisi shipin), and The Dream of the Red Chamber (Hongloumeng) as its
framework, Lu Xun’s story intends to reveal Sun Yat-sen as the mastermind behind the
assassinations of Tao Zhang and Cheng Biguang. Yet Zhou Zuoren was the only one in the
world then who knew of this intention. The present paper also explores the connections
between The Dream of the Red Chamber Song Cycle (Hongloumeng qu) and the Qing-
dynasty postfaces to “Stele for Cao E,” in order to reaffirm the aversion to Latter Jin and
the nostalgia for the former Ming rule in the part of the author of Red Chamber.
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