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Creative Thinking and Academic Research
Chang Kao-Ping*

Creative thinking is the guide to discursive articulation and the pathway of design.
High level literary works must embody the wisdom of linguistic creativity. For ancient
and modern, Chinese and non-Chinese, it is like this. If academic research can pioneer an
exploration of creative thought, then it will have a proper foundation and trajectory, and
when it comes to fullness in its various domains, to go on to have an influence in original
creations in research achievements. The present article aims to develop two overall
strata for discussion. First, it discusses research on literary genres and the broadening of
perspectives, in two respects: (1) “Poti” (nonconformity in form) in poetry, lyrics, essays,
and rhymed prose, and (2) works of parody, correspondence, continuation, and expansion.

The second topic is literary study and its strategies, in three.parts: (1) Propagation,
reading, and reception. Print culture is worth advocating, and ¢an be called a forward-
looking field of discussion. (2) History, narrative, and systematic thought—historical texts
are the origin of narrative literary arts such as novels, biarwen narratives, songs, and stage
plays. The classical exegesis systematically explained Springs and Autumns Annals, Zuo
zhuan, and Shi ji; and its crucial technique is to erganize and narrate historical events. As
the Springs and Autumns Annals developedrinto'the Zuo zhuan, one can view the locus
of the change of classical narrative style into historical narrative. If we can make use
of these materials for exploration, then\after the lyrical tradition, the narrative tradition
can certainly be considered as the “preflow” of academic study of Chinese literature.
(3) Comparative study of Shi ji and systematic thought. With respect to its narrative
method, Shi ji goes along with embodying such methods as variations in density of detail,
differential emphasis, distributing empty and full states, varying directness or obliqueness,
or foregrounding/backgrounding relations. Shi ji transformed its historical narration into
literary narrative, so it.can be considered a landmark in the study of narrative. Creative
thinking in this way, when demonstrated in the selection of discursive topics and research
methods, will lead to academic achievement marked by originality and distinction.
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