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On “Four Steeds XX” Formula in The Book of Songs
Hsu Yu-Fang ’

Formula is a common sentence pattern in The Book of Songs. The poets of verbal
creation in ancient times used this creative approach with “preverbal Gestalt” and
“allomorph” functions to achieve the effect of improvisation. Once they memorized these
formulaic systems, they did not have to rely on reciting many formulas and simply had
to focus on the replacement procedure in “formula.” This study intends to analyze the
categorized meanings reflected in “Four steeds XX (PU4txx) according to the “formulaic
theory” revealed in The Bell and The Drum: Shih Ching as Formulaic Poetry in An Oral
Tradition by C.H. Wang and to point out that the poems with such/a sentence pattern in
The Book of Songs usually imply or emphasize themes concerming “aristocrats (military
operation and field hunting). Moreover, this study intends to~use-the analysis on actual
examples to explain how the handling of thematic meanings of “formula” became the
basis for understanding the background of a poem.
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