CREEL A RSCHIRT ) 26 7539 (2019)
International Journal for the Study of Chan Buddhism and Human Civilization
Issue 6 (2019), 111-124

FHELE R fF
%%&%&%%%%%ﬁ

E«H‘

# %

HEBWEBJATEAR —AHZTE R ELTHBREGY
Bo BB ZRERFE HIRABREE AR EEA B &L
Z 2 W fe E R AME RS ILHIEEE S o B AT 0 R EHAS AT
BIEHEY AR EBRREINEAETZRHR - TERFFRETHRA
TR T B B AR VAL IHBINT =85 & R
Ww— o BRAAETHREWORESFRBREL T EERRNE P
R = hERHE R AT AR EEZRERD T ZERRR T ES
PP AR L SR E C A £ A ROBERB T X E
a%%%@%+ G R2 30, o BB A LA E 0 HVA IR SR E R &
EPRIEAACHRF EERERBETEE M TRNAETH o

Mt OB~ thE - 2k

AT > O RER S ER B ) B2 e 7 oty S SORRER T -



LB\ JE S T ) 2657538 (2019)
International Journal for the Study of Chan Buddhism and Human Civilization
Issue 6 (2019), 111-124

The Influence of Buddhism on
Qigong’s Calligraphy

Shi Ying

Abstract

Buddhism has had a positive and far-reaching impact on calligraphy
since it was introduced into China from India: Qigong has studied
Buddhism a lot since he converted to Lamaism in Yonghe Palace at
three years old, which edified his calligtaphy thought and style. The
academic community paid less attention to his understanding in Zen,
especially in his thought, comment.and style of calligraphy edified by
Zen. This paper intends to diseuss in three aspects: first, the textual
research of the Qigong Buddhist beliefs and reflections in his calligraphy
of his thought of Zen; secendly, the embodiment of the unique Buddhist
way of transmission and aesthetics in Qigong’s calligraphy; thirdly,
the embodiment ef the unique way of combining Zen and calligraphy.
Through the above discussion, I hope to deepen understanding on
Qigong’s calligraphy edified by Zen and expand the research space of
contemporary Buddhist calligraphy art.
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