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The Deductive Interpretations of the Ming
Colloquial Story, the Ming Zaju, and Culture of
Female Daoist in The Jade Hairpin with a
Supplementary Discussion on the Structure of
Kunju Adaptation

.
Hueimian L1

The Ming drama, The Jade Hairpin (Yuzanji) by Kao Lian (1527 ? -1603 ?), is
still performed nowadays. The drama is a comedy in Kanshan accent describing that
Chen Jiaolian was forced to separate from her mother in a rush because of the Jin Army’s
intrusion from the north. She thus lodged in Jinling female Daoist temple and soon
became a nun. Her dharma name was Chen Miaochang. Later on, she married a scholar
Pan Bizheng, after falling in love with him in the temple.

Two stories have been themed on Chen and Pan, the Ming colloquial story “A
Biography of Zhang Yuhu” and the Ming zaju Zhang Yuhu'sMis-lodging in the Female
Daoist Temple. Chen was specialized in rhyming of classical poetry and lyric poetry,
which was closely related to the culture of “female Daoist” (nu guan) since the Tang. The
story plots that Pan and Zhang “flirted” with>Chen were a mirror of writing responsory
between scholars and female Daoists. This article, based on the perspectives of colloquial
story script, zaju script, and culture of female Daoist, interprets the materials of The Jade
Huairpin and elaborates the cultural background of Chen. Furthermore, it discusses the
debates between the wills frorn the Heaven and from human beings through Gao Lian’s
innovative views as well as.the advantages and disadvantages of the structures of drama
script writings.

The dissipated images of female Daoist poets are unmentioned in The Jade Hairpin.
The main plots of.the story have been structured in the aforementioned Ming colloquial
story and zaju, but The Jade Hairpin draws more attention to the interpretations of
the deep affection enlightened by the Heaven, highlighting the couple’s willpower in
pursuing romantic relationship. The themes of The Jade Hairpin hinges not on being
against what the school of Neo-Confucianism called “uphold justice, annihilate desire”
nor on preaching about the violation of the commandment of “disallowance of obscene
behaviors.” The story rather performs a romantic comedy in which the willpower that “faith
can move mountains” acts in responding to the will of the Heaven.
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